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“The truth about an object is always am-
biguous, because there will always be more 
than one perception to identify it. My cur-
rent subject is on how the world look at 
Islam and Muslims. Of all the existing views 
regarding Islam, there is one particular mis-
taken perception that bothers me, that is, 
how Islam is considered almost synonymous 
with violence, terrorism, and isolation. In 
this project, I present the issue of percep-
tion as a visual form. Borrowing arabesque 
motifs, I describe one of the world’s many 
perceptions about Islam.” 
(Mujahidin Nurrahman, 2011). 

Mujahidin explores the world of perceptions. 
He borrows arabesque motifs—as a type 
of image that is close to Islam—to develop 
a visualization of something that, for him, 
represents a problem with the world’s 
perception about Islam and Muslims. For 
Mujahidin, there now exists a disturbing 
tendency of viewing Islam as synonymous 
with violence, terrorism, and isolation. 
Mujahidin’s arabesque motifs emerge as a 
response to this perception. 

A particular motif can originate from some-
thing already existing in the world. But here, 
it has gone through a process of simplifica-
tion as well as an evolution of style. This 
process can perhaps serve as a metaphor of 
such problems: perception can never fully 
represent something, but that after a long 
period of conception, it will become hard 
for anyone to reject it or go against it. It also 
communicates how it may contain a para-
dox. Mujahidin’s ornamental images seem to 
demonstrate his agreement—with this idea 
of how difficult it is to go against accepted 
perceptions—while also showing several 
layers of interpretations against perceptions 
that are not as simple as they look. 

Look at the series of works presented here: 
F(estive) – 16, F(ine) -16 and F (lower) – 16 
(2013). These visual ornamentations are 

created from cut paper. The shape of an 
F-16 jet fighter is replicated and arranged 
in a circular form, interspersed with cut up 
lines, to form geometric patterns and motifs. 
Meanwhile, the layers and application of 
colors help to add to the nuances of each 
arabesque ornament—simultaneously beau-
tiful and meaningful, referring to a camou-
flage of violence so well intertwined and 
interweaved inside an image of beauty. Sim-
ilarly, the cruciform Bellum Sacrum (2013), 
has been created using layers of AK-47. Cer-
tainly, Mujahidin’s works can be linked to the 
wars and battles being fought in the Middle 
East, as well as touching upon the question 
of living in a social and religious environment 
in Indonesia. 

“When violence (armed warfare) becomes 
a necessity to gain something, “religious 
sentiment” is often used as an excuse, 
letting religion to take a face of violence. In 
the end, it becomes a symbol of the loss of 
tolerance between humankind, the loss of 
respect for one another’s right to choose 
their own religion; elevating victory of war 
into something of a priceless beauty.” 
(Mujahidin Nurrahman, 2014).

Mujahidin Nurrahman born in Bandung, November 14 1982, Indonesia. He graduated from Printmaking Major, 
Art Dept. Bandung Institute Of Technology (ITB), Bandung, Indonesia. 2007. Solo Exhibitions: Ornamen kritis, 
Platform3, Bandung, Indonesia 2010. In The End Of Time, Cemara 6 Gallery, Jakarta, 2008. Group Exhibitions: 
GROUP EXHIBITION: 2013 BaCAA finalist, Lawang wangi artspace, Indonesia. 2012 : Collective Project #1, 
Platform3, Emmitan Gallery, Indonesia. Yunnan International Prints 2012, Yunnan, China. 2011 :Fund Rising, 
Platform3, Bandung, Indonesia. ART/JOG/11, Yogyakarta’s Cultural Park, Yogyakarta, Indonesia. 2009 : ASYAAF, 
Seoul, North Korea, Perang, Kata dan Rupa, Salihara Gallery, Jakarta, Indonesia. Awards: Winner, Bandung 
Contemporary Art Award#3, 2013.
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a Mahardika Yudha’s video artwork offers 
a slice of narration regarding the division 
and separation of regions, cultures, even 
politics, through a poetry of movements. 
He has recorded the river-crossing activi-
ties on a ferry in India. People’s move-
ments on and off the ferry are differenti-
ated by color changes. Meanwhile, these 
changes and differences act as symbolic 
representations of the issue at hand, con-
veyed in a manner most well-suited. 

ArTIST STATEMENT 
Brahmaputra River is the only river in India 
to be named after a person. It’s located 
in Northeast India and is enclosed by five 
country: Nepal, China, Bhutan, Myanmar 
(Burma) and Bangladesh. This river di-
vides Northeast India into two territories, 
north and south. In this region, pluralism is 
strong because it is host to diverse ethnici-
ties and religions. It is also in direct tangent 
with Southeast Asia’s Mongoloid peoples.
 
This old river keeps the history of 
humankind, of wars that happened since 
Saraighat War (1671) until today when some 
groups appear to secede from the parent 
island. Since 1970s, there appears to be 
more and more militant groups working 
on behalf of the separatist movement 
in Assam. Some of them are United 
Liberation Front of Asom (ULFA), Adivasi 
National Liberation Army, Karbi Longri 
N.C. Hills Liberation Front (KLNLF), and 

National Democratic Front of Bodoland 
(NDFB).
 
Outside of that conflict, Assam’s people 
still live in peace and take the advantage 
of Brahmaputra River as potential natural 
resource.

Therefore, the harbour has become 
a melting pot, a place to exchange 
information, transaction point and the 
locus of strategic cultural mobilization for 
people whose main activities are closely 
related to the river. Just like a ‘mother’, it 
is the pulse of their life. Assam’s harbour 
provides the biggest income for this city. 
On the other side, there are also illegal 
harbours created by people themselves, 
which have their own rules and norms 
outside the government official rules.

The illegal harbor is located in the middle 
of an urban city, Guwahati-Assam. It is 
one of the mobilization and transfer 
point between people who live in north 
to east, and vice-versa. This video tries 
to narrate the north-south relation, 
with “crossings” and “boundary” as its 
concept. The north tends to be rural and 
influenced by the culture of Nepal and 
China, while the South has a lot more 
economic activity in urban situations and 
influenced by Bhutan, Myanmar (Burma), 
and Bangladesh.

Mahardika Yudha b. 1981. He works as coordinator in Research and Development Division at Forum Lenteng and 
Development Video Art Division at ruangrupa. From 2003 until 2005 he worked as laborer at a factory in North 
Jakarta. He was researcher and curator’s assistant for archive exhibition of Jakarta Arts Council 2006-2007. In 
2008, he participated in a residency program at Guwahati, Assam, India. He held his first solo exhibition entitled 
Footage Jive at RURU Gallery in 2009. From 2010 until 2011 he co-curated Media Art Exhibition commissioned 
by [atau in cooperation with] Art Department, Minister of Culture and Tourism of Indonesia. OK. Video FLESH is 
his premier curatorial program. He participated in the JENESYS Programme 2011-2012, Japan Foundation (http://
www.jpf.go.jp/e/jenesys/culture/exhibit/list_2012.html). In 2012, he was one of the participants of INFLUX-
Riverscape, a project about river and environmental issues, Goethe-Institut Hanoi (http://blog.goethe.de/
riverscapes/). He also worked as a film curator, as well as translating movie subtitles into Indonesian, studying 
film history, and making some short films. His works has been presented in many national and international film 
festivals or exhibitions with Forum Lenteng such as: Jakarta International Film Festival, Yogyakarta Documentary 
Film Festival, International Film Festival Rotterdam, The Netherlands; Zinebi International Festival Documentary 
and Short Film of Bilbao, Spain; Experimenta, India; Internationale Kurzfilmtage Oberhausen, Germany. In 
2009, he participated in MOVE On Asia at Gallery Loop, South Korea. And also in contemporary art event, 
such as Entre Utopia y Distopia-Palestra Asia at Museo Universitario Arte Contemporaneo, Mexico in 2011, and 
24th Edition Images Festival (Special Presentation), Toronto Free Gallery, Canada in the same years. In 2013, 
he participated in Videobrasil, Brazil; and was one of the artists in the Singapore Biennale 2013. http://www.
forumlenteng.org | http://www.akumassa.org | http://www.jurnalfootage.net | http://www.ruangrupa.org | http://
www.okvideofestival.org.
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Indonesia, and is known as an artist who 
often uses humble and simple materials 
in her works; fabrics, chalks, paper, or ev-
eryday objects, and even ingredients from 
the kitchen, such as sugar and chocolates, 
in a seemingly simple visual language from 
domestic life. She makes soft sculptures, 
installation, photographs, video and also 
performance. She has explored the issues 
of being human and discovered that ev-
erything can be traced back to survival. Her 
video performance series Space Within 
Time (2008 -11), is created using stop mo-
tion photography, where the artist records 
herself against a background of white 
chalk images on a blackboard and wall. 
Images appear and disappear correspond-
ing to her movements. The video work 
captures the daily occurrences in her sur-
roundings. It also reveals various tensions 
and frictions between memories of the 
past and changes that occur in the present. 
In her last solo exhibition in Bandung titled 
E in mid-2013, Tania showed how mod-
ern culture has made life so complicated, 
shifting away from traditional to urban, 
through cut-out installations of used food 
cardboard boxes. Her works began with 
waste and energy issues, later evolving 
its focus to basic human fulfilment: food. 
For Jogja Biennale XII 2013, Tania made 
videos and paper-cut installation that are 
derived from, and represent the, feelings, 
experiences and memories of her short 

residency in Sharjah, Dubai. The Takhtet 
Al Qaleb was Tania’s interpretation on the 
shape of Sharjah city, both physically—as 
she witnessed during her walks on the 
streets—,and non–physically—shaped from 
the stories heard from the residents and 
visitors, as well as the city’s own histories 
and future plans. Her works also tell about 
movement and mobility, and its relation-
ship with the city’s physical form. They 
also speak of how the city grows and of its 
relationship with the people living there. 
Prilla Tania’s works can be considered as 
another personal perspective and an in-
vestigation into globalization that tends to 
erasing memories of human’s basic values. 
She tries to face and approach the recent 
excessive world by re-creating subliminal 
spaces that are quiet and silent.*

This time, Tania presents another work 
titled Legenda Hutan Rimba (2014, Leg-
end of the Jungle), created from cut paper 
of various types. Fragments of tree silhou-
ettes are assembled into a forest of white. 
Issues regarding the loss of green spaces 
around it, or environmental issues, seem 
to be the main concern in Tania’s works 
recently. In her hands, the image of this 
forest has become more innocent, more 
fragile, and almost mystical. There is a kind 
of alienation, even an ironic comment, 
nestled inside her work, especially in the 
context of Indonesia’s natural world. 
*) taken from various sources

Prilla Tania was born in Bandung, Indonesia, April 1979. Graduated from Sculpture Department, Art and 
Design Faculty, Bandung Institute of Technology in 2001. Since 2003, she has been involved in art scene both 
nationally and internationally. Her residencies include those at Maraya Art Center, Sharjah, Uni Arab Emirates 
in 2013; HIER, HEDEN, Den Haag, The Netherlands in 2012; Village Video Festival #2, Jatiwangi, Majalengka, 
West Java, Indonesia in 2011; MEDIACTION, DIS-LOCATE residency program, Chiyoda Arts 3331, Tokyo, Japan, 
2010; TAV (Taipei Artist Village), TAIWAN in 2008; IASKA (International Art Space Kellerberrin Australia), WA 
with a grant from Australia Indonesia Institute and WA Arts and Culture Department, 2007. Her solo exhibitions 
include E, Selasar Sunaryo Art Space, Bandung, Indonesia 2013. Ik Ben De Chloroman, HIER HEDEN, Den Haag, 
The Nederlands 2012. Video Out, Focus On Prilla Tania; 5th OK.Video Festival, Flesh; Linggar Seni, Jakarta, 
2011.  Mikrokosmos at MD Art Space, Jakarta 2009.  Tanah di dasar samudera, Cemara 6 Gallery, Jakarta 2008. 
Watching Me Watching You Watching Me, Room#1, Bandung. Phiruku, CCF Bandung. Group Exhibitions : Not 
A Dead End: Jogja Biennale XII, Yogyakarta, Indonesia, Crossing Contemporary Cultures, MiFA, Melbourne, 
Australia. 2013. Inside The Moment, Crane Arts, Philadenphia, USA, Drift, Ruang Rupa, Jakarta, Indonesia 
2012. “[in]corporeal, OK!Video-Flesh, Galeri Nasional, Jakarta, Indonesia, “Membajak TV”, Galeri Salihara, 
Jakarta, Indonesia 2011. Contemporary Art Indonesia-ID, Kunstraum Kreuzberg/Bethanien, Berlin, Germany , 
MEDIACTION, Chiyoda Arts 3331, Tokyo, Japan, Eattoipa, Taiwan International Video Art Exhibition, Hong Gah 
Museum, Taipei, Taiwan, Lihat! Video art from Indonesia, Jesús Gallardo, León, Mexico, n.b.k. Video-Forum, 
Neuer Berliner Kunstverein, Berlin, Germany 2010. Performances : Binal Performance Art Perempuan Bandung, 
Asbestos Art Space, Bandung, Indonesia 2013. Agama dan Seni, Platform 3, Bandung 2011. IIPAE (Indonesia 
International Performance Art Event), Indonesian National Gallery, Jakarta 2006. Flying Circus Project, 
TheatreWorks, Singapore with VideoBabes 2004. 


