| cetak pada bookpaper 90 gr (109 x 79 cm), 250 LBR (BALIK 500 LBR)
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PLAY OF
PERCAPTION

ILLUSION

Erianto's works reminded me of ancient Greek story told by Pliny
the Elder in his Naturalis Historia, about two famous maestros of
their time, Zeuxis and Parrhasius, who competed for the title of the
best artist of their time. They competed to create the most realistic
painting. On the day of the competition, both of the painters came
each with a covered painting. Zeuxis revealed his painting behind
the cover, and he stood in pride as a bird flew from the sky and
tried to peck on the very realistic picture of grapes in his painting.
So sure of his victory he grabbed the cover of Parrhasius' painting,
trying to open it and reveal his competitor's painting, only to find
that the cover that he was trying to pull open was the painting itself.

Erianto's meticulous focus on creating images of paintings' packaging drew me to
question: what is the artist trying to uncover with these packages? From Renaissance
all the way to Photorealism the ability to create such spatial illusion is what most
determines the quality of paintings. Spatial illusion is created by optical tricks that give
us perception of depth through a few basis of optical tricks: perspective, in which parallel
line appears to distance away from the viewer; chiaroscuro, which contrasted dark from
the plane where the light hits the object; also through shading and in-and-out of focus
of the objects. These optical tricks may disable our brain from understanding physical
reality. Thus, realism is actually the ability to create dissociation between our perception
and the reality itself. Realism is an illusion of reality.
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TUMBUH

acrylic on canvas
120x 150 x 12 cm
2013

Erianto continued to play with our perceptions
through the details that he puts in his
paintings. Backward facing letter 'E' that he
usesinthe word FRAGILE doesn't always catch
our attention in the first sights. Backward
view of the word ‘open from behind' easily
read with our childhood trained perception in
understanding of letters.

As | sat chatting with Erianto in his studio
by the beautiful open ricefield in Bantul,
Yogyakarta, the packaging opened up and
revealed more than the illusion that meets
the eye. It showed a narration, his journey as
a struggling young artist from West Sumatra
in the wild undeveloped infrastructure of
Indonesian art. This may well represent other
young artists at the start of their career.
How do they move forward? Have the scene
provided a good mapping to support?

JOURNEY AND MAPPING OF
THE SYSTEM

Going back to Erianto's earliest work of this
packaging series was a 70x140cm painting,
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BAJANJANG NAIAK BATANGGO TURUN

acrylic on canvas
122x152x12cm
2012

titled Paket 1, created in 2010. The label in the
first painting was addressed to:
All the Society, Art Observer, Judge,
Curator, Art Lover, Critics, Collectors, and
Contemporary Art Spaces in All Countries.

This first label that sounds very general
portrayed Erianto's newness to the art scene,
not knowing exactly the names and the
specific persons to introduce his artwork to.
This artwork my represent the eagerness
mixed with clueless feelings, and high hopes
that somebody out there will appreciate the
work that the new artist believed in.

As Erianto continued his journey of his career,
the hard working young man encountered
a few relevant people in the art scene. Our
chat continued, he told me about his journey,
his moving from Padang, West Sumatra, to
Yogyakarta, where art scene actively happen.
And continued with his journey to see the
wider world, entering Museums in Europe,
gaining understanding of commercial scene
and major auction players. Erianto started to
play mix and match of his name with a few
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big names that he encountered in local and
international art scene. A dash of humor and
the use of his native language in his works
are reminders of his roots and casual wisdom
that he wants to hold close.

Erianto’s labels in his works is seen by me
as an attempt to create his own mapping of
the art scene. The complexity of Indonesian
undeveloped art infrastructure is in the
urgent need for a defined mapping for it to
work for its practitioners. To see the system
one must understand the extend of support
and nurturance provided by alternative
coalitions and semi personal support system
provided by individuals that happened outside
formal institutions. Minimum existence of
government support provokes the growth of
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DALAM KE-LUAR LUAR KE-DALAM

acrylic on canvas
150x120x 12 cm
2012

RED PACKAGE

acrylic on canvas
120x150x 12 cm
2013

ILE  FRaGiLa  FRAGILY

#1 #2

TAI MELEBIHI BUMI
TAICMELAMPAUILANGIT

acrylic on canvas
170 x50 x 10 cm
2013

independent institution and small groups of
associational activities, which create a brisk
dynamic system. After the building of present
cartography, there is the urgency to define
unmet needs of our cultural practitioners,
instead of only defining the gaps and the non-
existence of this and that in comparison to
other more developed art infrastructure. This
shall work to clearly point and build an efficient
infrastructure according to the specific needs
and specific style of Indonesian art scene.

Erianto's labels in his paintings may represent
the understanding of general members of
Indonesian art practitioners about their
own system. Highlighted by the name
and addresses in his labels are: the non-
existence of Indonesian public museums,

To: Asli Erianto
Sinar Art Studio

Kampung Kersan, No. 178
Tirtonirmolo Kasihan
karta.

#2

KECIL BUIKAN TAIK BESAR

acrylic on canvas
25x35x5cm
2013

commercial galleries, collectors, auction
houses, commercial star artists, and curators.
The absence of addresses for educational
institution, and alternative spaces, -which are
the ones painstakingly forming Indonesian
non-commercial infrastructure- in Erianto's
labels may represent the general view of
commercial domination of Indonesian art
scene.

Personal narration, mapping of system,
perception that defines his professional
society are packed in a presentation of
visual illusion by Erianto. Play of perceptions,
visually and thoughtfully. ---

MIA MARIA



